M653 Baroque Music
Class 5. Questions for study

Monteverdi, "Non havea Febo ancora"

1. Examine the text of this composition. What kind of poem is it? What are its most important characteristics? What features probably drew Monteverdi to it? What are its challenges for a composer?

2. How did the composer divide the text? Why? What kind of musical setting does each part receive? Why? How text-expressive are the various sections? In what ways?

3. Monteverdi gives the following instructions for this piece:

"How to perform this song: the three voices that sing before and after the Nymph's lament are placed separately because they sing 'in the time of the hand.' The other three voices, commiserating with the Nymph, are placed within the score so that they follow her complaint which must be song according to 'the time of the sentiment of the soul' and not that of the hand.
What does he mean by "separately" and by "within the score?" What does he mean by the "time of the hand" and the "time of the sentiment of the soul?"

4. Examine the famous middle section of the piece. How does Monteverdi treat the repeating bass line? How are cadences made? By what voices? How avoided? How does he organize phrases larger than two measures? How does the construction of the section reflect the original poem's organization? How does Monteverdi manipulate the text? Would Monteverdi have considered this a work of the second practice? Why?
Hor ch'el ciel e la terra

1. What kind of text is this? What is the significance of its choice? What features drew the composer to it? What are its challenges for a musical setting?

2. What forces does Monteverdi employ? How does he use them? What role do instruments play? Where? Used how? What role do they play in text expression?

3. What is the role of the concitato genere in this piece? Why does it appear? How are its musical characteristics realized? In voices or instruments?

4. What are the various kind of text setting in this piece? How many of them are part of the older polyphonic madrigal tradition? How many reflect newer musical practices?

5. Where and how does Monteverdi manipulate the text? For what reasons? What aspects of the text does he focus on?
