M653 Baroque Music
Class 15. Questions for study

Biagio Marini, La Cornera

1. This piece is called "sinfonia," but could have been labeled "sonata" or "canzona." What is the significance of this last possibility? What musical features relate it to song repertory? What is the relationship to works like N 42 and the sinfonia in N 61?

2. Do you think there is a misprint in m.2?

3. What are the key-defining features of the opening?

4. What is the relationship between the two upper part? How are we to understand the entrance of V2 in m.2? in m. 6?

5. What is the effect of the part-crossing in m.10?

6. What motivates the statement of the subject in the bass part at m.12? Why does it work? Are its implications realized in the piece?

7. After the statement of the subject after the repeat sign, how is the piece organized? How are the end of units marked?

Giovanni Legrenzi, La Raspona

1. By this point, works like this are no longer called "canzona," but what features remain from that type?

2. This is a work "a 2." How would a work "a 3" differ?

3. Two kinds of subjects can open these pieces; what is the harmonic behavior of the type used here? How is harmonic variety introduced? (Consider both the opening and m. 11ff.) Are small sections of the piece tonally open or closed?

4. What is the constructive principle in mm.5-10? In m.22ff?

5. Can you explain the writing at m.44? M.57ff?

6. Where is the structural final cadence of the piece?

Corelli, Sonata Op. 3/2

1. Is this a work "a 2" or "a 3"? Why?

2. How would you describe the first movement in contrapuntal terms? What is the harmonic organization of this movement? How important is this in defining the piece?

3. Second movement: What features declare this movement's contrapuntal ambitions? How does the construction of the subject lend itself to sequential treatment? How is this realized? How pervasive is the subject?

4. One is tempted to consider the third movement to be in aria style. Why? But how important is melody here? The parts display two kinds of melodic writing. What are they, and how are they deployed?

5. The fourth movement is cast as a dance. What type, and what features does it bring with it? What contrapuntal features vie for attention? In what way is this movement harmonically different from the other three?

